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About the Author

Amitava Nag is an independent film critic based in Kolkata
and editor of Silhouette (silhouette-magazine.com). His most
recent books on cinema are 75 Years 75 Films: India's Cinematic
Journey, The Cinema of Tapan Sinha: An Introduction, and Soumitra
Chatterjee: His Life in Cinema and Beyond.

His earlier writings include the acclaimed books Murmurs:
Silent Steals with Soumitra Chatterjee, Satyajit Ray’s Heroes and
Heroines, and Beyond Apu: 20 Favourite Film Roles of Soumitra
Chatterjee.

Amitava also writes poetry and short fiction in Bengali and
English and has a few collections of writings in each of these
genres to his creditincluding the first translation anthology of
Soumitra Chatterjee’s English poems titled Walking Through
the Mist . He can be reached at www.amitavanag.net.



Praise for the Book

“Life is not a series of gig lamps symmetrically arranged; life
is a luminous halo, a semi-transparent envelope surrounding
us from the beginning of consciousness to the end’”
Remembered Virginia Woolf from ‘Modern Fiction’ going
through this book. First, because of the narrative style, the
stream of consciousness, which strikes a chord with the range
and density of internal reflections synonymous with Soumitra
Chatterjee. Second, for exploring the random slices of
thoughts, feelings, moods, and observations that defy design
andin fact, often indulge in disharmony. Some of his words are
definite and even conclusive. Or, he isambivalent at times. He
is hopeful, and yet he is doubtful. There are moments, nicely
portrayed, where the man is in a commotion that he knows
would never subside. Yet he moves on, trying to navigate with
empathy, creativity, and curiosity. It’s this rambling reflection
of the luminous vulnerability that sets the book apart.

Atanu Ghosh
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This book is for my son Akash — who teaches
me every day the finer nuances of living

And...

Soumitra Chatterjee, who allowed me to have
a glimpse of an artist as a human being
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Publisher's Note

Murmurs: Silent Steals with Soumitra Chatterjee received wide
critical acclaim on its first release with appreciative reviews
in leading newspapers and journals. Soumitra Chatterjee’s
profoundinnerworldand Amitava Nag'sintimate observations
touched readers deeply.

We believe this book deserves a renewed life. In this
special second edition, we bring together a rich selection of
photographs and twenty of Soumitra’s poems translated by
Amitava. These additions reveal more of the sensitive artist
behind the legend.

Itisour privilege at Blue Pencil to ensure that this remarkable
creative journey continues to reach new hearts.

Antara Nanda Mondal
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Ayoung Soumitra Chatterjee
(PC- Sukumar Roy)
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Foreword

AU

Soumitra Chatterjee was one of those extraordinary actors
who straddled both the Theatre and Cinema with equal ease.
A thinking actor whose performances eliminated that fine
line distinction between performing and being. He made any
role offered to him, his very own. It was as though no one else
could play that partanymore. Very much like the great Bengali
cultural icons before him, such as Rabindranath Tagore and
Satyajit Ray, Soumitra Chatterjee was a man of many talents;
actor, writer, poet, painter—in short, a renaissance man.

Inthe films of Satyajit Ray, he totally personified what Ray had
inmind orimagined —itwas as if they thought and responded
exactly alike to the world in which they lived and belonged.

About four decades ago, | wanted to cast him in my film
Kalyug as Shashi Kapoor’s older brother. He was required
to speak in Hindi as it was a Hindi language film. Being the
perfectionist that he was, he declined the part, as he felt he
did not know the language well enough to speak in the film,
nor would he allow his voice to be dubbed. In short, | lost the
one opportunity | had to work with him.

Murmurs—Silent Steals with Soumitra Chatterjee is a marvelous
portrait of this great actor. You get to hear him, know him, in
an extraordinarily intimate fashion. Once you have finished
reading these musings of Soumitra Chatterjee, it is as though
you were listening to a close friend, almost a confidant.

Shyam Benegal
December17, 2020
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An editor at his desk— working on the magazine 'Ekkhon
(PC-Sukumar Roy)
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Trees

QOO

Trees listen to us humans. Certain trees do more than others,
in every corner of the earth. Trees inhale whispers that roam
around the city speaking of the dead. They become friends;
trees outlive us, see life as a whole, forgive and remember.

| remember addresses through trees. Not the names, but the
shapes, sizes, colour, fragrance, frames. Probably because |
tend to write | find stories in trees, about their tresses. Always.
Addresses without trees are barren, unidentifiable, lost.

Trees, to me define gravity, balance space, murmur peace and
arrest time. Trees make us believe that life has been the same,
and also that it has flown down our winter sleep.

Trees remind us of timelessness. Eternity.

Trees also connote shelter, shade, support. The green
interconnect between the red earth and the blue sky.

‘Gaach’, in Bengali meaning tree, is the name of the first
documentary on him.

My friend Catherine Berge, of mesmeric energy and French
efficacy looked for the roots in search of a tree.

| watched it first twenty years ago, in Brussels after a
vegetarian dinner in the cozy, half-litapartment of Bo van der
Werf.

‘Gaach’ reminds me of time standing still. Looking at the
unrepeatable moments of time.

Soumitra Chatterjee reminds me of the same - the
unrepeatable moments of standing still.

1
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Ayoung Soumitra Chatterjee

(PC-Sukumar Roy)



Tension
ANOOZ

‘Call him at 3 pm. He will be at a shooting, but probably will
have a break then, Atanu-da announced over cellphone. | had
requested him if he could speak to Soumitra Chatterjee and
fix a short interview slot for me.

This was the end of August in 2009. Fifty years of his acting
career. | wanted to ask a few questions on this journey.

‘| will take half an hour, just that, | pleaded with Atanu-da.
Atanu-da was just one film old then. Anshumaner Chhabi was
an intense personal film with frailties and Atanu-da was just
shaping up to be a sensitive film maker. And, beyond all these,
a friend indeed.

1995. lwasstill languishing the lastyearin our quarterallotted
tothe teachers of Jadavpur University. My father used to teach
Physics there.

1995. We got the first telephone from Calcutta Telephones.
No, not the heavy, black dialer ones. Rather, it was with sleek
black buttons on a creamy white base and a maroon bottom.

| called him once, having found his name in the Telephone
Directory, to hear his voice. And twice did | persuade my best
friend to accompany me when | stood as a shadow outside his
gated residence in Golf Green.

Why | never mustered courage towalkin is unknown. | might
have feared the feeling to be lost and unwelcome. What if the
experience left me bitter?

| have this known fear to meet the unknown. | do need to
relieve myself seeking toilets, | sweat through the collars of
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my half-sleeve bush shirts regularly and more often than not
| awkwardly pull the gun before the bullets are even loaded.

Not once, but more, | encountered sturdy women blocking
the entrance of their doorway demanding justification for
my appearances. | have been asked to leave in the same
dispassionate way that | made myself to approach. As |
dragged myself out of the groove, slowly | have seen paper
ballsand occasional pebbles thrown at me, missing me just by
a whisker. Surely, a paper ball is not a bullet piercing the tiny
vessels of my heart. Yet, in this imagined violence a damage
is surely done. You may ask if | ever, reaching the farthest my
aim provided me with, look back and hurl one at them. Yes, |
did always and missed never. But that is another story.

Soumitra Chatterjee asked me to call again a week later and
then again till we finalized a date.

18 October 2009, Sunday.

With his grandchildven when they were young
(PC- Catherine Berge)



Letters and interviews
e OGS D

Years back, in2000 when | worked in the then-languid city of
Pune, | used to write letters a lot. This was a habit which we,
most of us born in the twentieth century, indulged in quite
often.

Whom did | write letters to in those pre-Social media ages?
Did | get replies to every letter | wrote? That is not the most
important question. What is however important, letters were
preserved, stored and reread. Not so much for the content as
for the fragrance of the tears and laughter of the time past.

They were mostly repetitive and always, strikingly similar.
Yet, looking at them was an obsession. And an admiration
for the different colours of the pages, the different inks of the
writings, and the varied fonts.

I never quite understood the concept of pen-pals even though
| was lonely and distant. | wrote letters to friends and family.
Also, to blank envelopes nowhere to travel. Almost like me.
Monotonous, placid and measuring silent waits.

And I wrote a lot to myself. Not diaries which never left shores
but letters that traveled around the city to come back different,
at a later time. Because memories are not always nostalgia.
And yet, both as facts and irony are things of the past as much
as they build the road to our future.

2000. That same year | wrote two letters to him. In foolscap
sheets of paper before they shrunk in size to be called A4.
Holding the first one | waited for an hour beneath the tree
opposite of the post office to decide whether to drop the
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Lines and words — the inner world
(PC- Catherine Berge)

Scribbles during a break
(PC- Catherine Berge)
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Letters and interviews

envelope or not. It started raining suddenly before winter.
Umbrella-less, the only choice | had was to throw the envelope
containing the letterin the hearth of ared cylindrical post box
outside the local post office in a friendly city. No, | never got
areply.

The second one, shorter, and in emerald green ink was torn
into pieces and strewn with the pigeons making stupid smiles
at tourist photographers.

My other obsession at that time was interviews. Are letters
different from interviews? They probably have the same
essence — looking at self and the other through the prism of
introspection. Letters are never about just ‘How are you? and
‘I am fine’ They convey much more in the handwritings, the
choice of ink and paper. They are interviews when the other
side accepts your soliloquies.

| loved setting up questionnaires forimaginary conversations
to the extent of interrogation. All fictitious, all raucous and
arrogant. Mostly, of footballers  admired and a few teachers |
despised. | did have a few on film persons as well — Hitchcock,
Bergman, Ghatak, Uttam Kumar, Madhubala and also him.

Do you agree what Erskine Caldwell says, “To be popular
you have to be exploited”?

The question of exploitation surfaced a number of times
later in my interactions with him. But | had to wait for nine
more years to ask him this question for the first time, finally, a
Sunday morning.
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Looking at the stills of his films
(PC- Sukumar Roy)
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When | started translating a few of his poems | felt it to be
an arduous task. Language is fragile and delicate in itself.
Much like the soul of a poet with a tender articulation of it. |
have thought a number of times how the soul responds to the
crevices of language. Can | ever rummage through itand hold
that blue clot in my heart — the one caused by language? Or
else why is there pain, a defeat in the inner eye of every poet,
a fluctuating loss and gain of hurt? An over-encompassing
solitude of failing my emotions with my expressions.

As | flipped through his poems, a few insouciant, some cold
and yet quite a few are deeply sensitive, lonely and hesitant.
Not the swagger of a celebrity, but the diffidence of a poet.

In my choice, | realise now, | opted for the ones that engulfed
water in the lines and words.

‘When a river moves away
Love leaves’

Water comes back in literature as a metaphor so many
times—a cleanser, and a flow of life. It is indeed a cliché with
itsoveruse. And yet, | fall into it every time | read one and write
keeping one in my blood.

‘| have kept a few rivers in my blood’

Water holds me captive. It is refreshingly powerful,
weightlessly dangerous and evocatively potent in every form
of art. It soothes as much as it storms and destroys the inner
cockles of us. And yet when we swim, or hold a river inside we
feel calm, in control, divine.

On lonely nights when language severed its ties leaving
me feeling redundant water connotes a battle of nerves, so



END OF SAMPLE

Loved this book?

O

Buy it Now!
on

B amazon 4

BLUE PENCIL



	Blank Page
	Blank Page
	Blank Page


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




